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IIporpaMMa BCTYNMHUTEJIbHBIX MCNBITAHUI NPHU IIpUeMe IJId OOy4eHUs IO HallpaBJIICHUIO
38.04.01 Oxonomwuka; Ksanmdukamms: Maructp (cpok oOyueHuss: 2 roma). CocTaBUTENIb
nporpamMmMmbl - Kadenpa anrauiickoro sa3sika POI. TIporpamma <«AHTMIUMACKUA  S3BIK»
COCTaBJieHa B COOTBETCTBUM ¢ TpeOoBaHusIMU PDemepalbHOTO TOCYAapCTBEHHOTO 00pa3oBa-
TeJbHOIO CTaHaapTa Bbicliero mnpodeccuoHadibHOro obOpa3oBaHus. [IporpamMma 3kK3aMeHa
BKJIIOYAa€T OCHOBHbIE TpeOOBaHUS, SBASIONIMECS Haubojee BaXHBIMU [UIS JAajbHeEMIIero
o0yueHust B Poccuiickoit 92KOHOMUUYECKOM 1IKOJIE.

1. ®opma npoBeAeHUA BCTYNHMTEJbHOTO HCIBITAHUA

®opMoOif BCTYMUTETbHOTO UCIMBITAHUS TTO MHOCTPAHHOMY SI3BIKY (aHTJIUWCKOMY) SIBIISIETCS
TECT AJisl JULl, MOCTYMalIIUX Ha MEePBbI Kypc:

1) umeromux Bbicliee NMpodeccruoHalbHOe 00pa3oBaHUE COOTBETCTBYIOIIEro NMpoduis;

2) wMelIuX BbIcliee 0Opa3oBaHUE, MOTYYeHHOE B 00pa30BaTEIbHBIX YUPEKIEHUIX
MHOCTPaHHBIX TOCYIapCTB.

Jnsg abutypueHToB, He uMelomux ceptudukara o cnaue IELTS, TOEFL
uid keMopupxckux ceptudukato, PO mpoBOAUT BHYTPEHHU 3K3aMeEH.

2. Ileab BCTYNHTEJbHOTO HCHBITAHUSA IO MHOCTPAHHOMY SI3BIKY (2aHTJIMHCKOMY) - TIPOBEPUTH
YpOBEHb 3HAHWI, YMEHUI ¥ HABBIKOB aOUTYPUEHTOB M0 WHOCTPAHHOMY SI3BIKY (aHTIUIICKOMY) U
BBISICHUTD, B KAKOW CTETIEHU OHU TOTOBBI MPOAOJKUTH U3YYeHNE WHOCTPAHHOTO SI3bIKa
(aHrnuiickoro) B Poccuiickoit 35KOHOMMYECKOI IIKOJE M YCBOUThH MPOTrpaMM-Mbl, COOTBETCTBYIOLIHE
TpeboBaHusM MdenepanbHOro rocyaapcTBEHHOTO 00pa30BaTEIbHOIO CTaHAApTa MO HAaNpPaBICHUIO
noarotoBku 38.04.01 DkoHomuka, kKBanuduxkauusi - Marucrp.

3. IIpaBuia npoBedeHNs] BCTYNHUTEJbHBIX MCNBITAHUI

* Ha BcTynmuTenbHBIX UCMBITAHUSIX, AOMOJHUTENbHBIX BCTYMUTEIbHBIX UCIBITAHUSX, aTaKXKe
Ha aTTeCTAIllMOHHBIX MCTBITAHUSIX JOJKHaA OBITh oOecrieyeHa CIIOKOWHAsT U
nobpoxenaTelbHass 00CTaHOBKA, MpeNoCTaBleHa BO3MOXHOCTh MOCTYNAOIINM Haunboiee

MMOJTHO TMPOSIBUTH YPOBEHb CBOUX 3HAHUN M YMEHUMN.

* Bo Bpems mpoBeneHHUS BCTYNMUTEAbHBIX UCTBITAHUM, TOTTOJHUTEIbHBIX
BCTYNMUTEAbHBIX UCTIBITAHUI, YIaCTHUKAM YKa3aHHBIX MEPOMPUIATHHA U JHUIAM,
NpHUBJIeKAaeMbIM K MX MPOBEACHUIO, 3alpelllaeTcss UMETh MpU cebe M UCIT0JIb30BaTh
CpPECTBA CBS3M U BJIEKTPOHHO-BBIYMCIUTEIbHON TEXHUKU (B TOM 4UCIIe
3JEeKTPOHHBIC CJIOBApH), 32 UCKIIOUYEHUEM CIy4aeB, YCTAHOBICHHBIX
HOPMAaTUBHBIMHU TIPAaBOBBIMU aKTaMU

Poccuiickoit ®enepauun.

° 3aHpCLLlaCTCH 3aCYUTBIBATb B KAaY€CTBC BCTYNUTECIbHBIX MCHbITaHMfI, JOIMOJHUTECIbHBIX
BCTYNIUTECJIbHBIX WCIIBITAHU I BbIITYCKHBIC 3K3aME€HbI Ha NMOATOTOBUTEIbHBIX OTACICHUAX,

Kypcax (IIKoJiax) MpU By3ax.

* [lpu HecobOmoneHWN MOPSIAKA MTPOBEACHUS] BCTYMUTENbHBIX UCTIBITAHUM, TPOBOIUMBIX
BY30M CaMOCTOSITEJIbHO, NTOTIOJHUTEIbHBIX BCTYNMMUTEIbHBIX UCITBITAHUN YJEHBI TPUEMHOM
KOMUCCUM, 9K3aMEeHaIlMOHHON KOMUCCHUU, TPOBOASIIINE BCTYNUTEIbHOE UCIIBITAHUE,
BIpaBe yAaJuTh MOCTYMAMIIEro ¢ MecTa MPOBEAEHUSI BCTYMUTEIbHOTIO UCTIBITAHUS,
JNOTIOJTHUTEJbHOTO BCTYNMUTEIbHOTO UCTIBITAHUS C COCTaBIeHUEM aKTa o0 ynajeHuu. B
cliydae ylajJeHUsl MOCTYyNalomero ¢ BCTYMUTEJbHOTO UCIBITAHUS, TOTOJHUTEIBHOTO
BCTYMUTENBHOTO UCIBITAHUS BY3 BO3BpalllaeT MOCTYMAMOIIeMy MPUHSIThIE JOKYMEHTHI.

* Bo BpemMs BCTYyNUTEIbHOTO WCHBITAHUS HE IOIMYyCKaeTcsl WCIOIb30BaHUE
abuTypueHTaMM CBOell OyMaru, KOPpeKTUPYIOIIEi XKUAKOCTH U Ip.

* Bo BpeMs BCTYNMMTEJbHOTO UCIBITAHUS 3alpelniaeTcs MCIoJb30BaTh CI0OBApU U JIO0YIO
CIIPaBOYHYIO JUTEpPATypy.



+ [Ilpm BXOIE B ayIMTOPUIO, TIC MMPOBOASITCS UCIBITAHUS, aOUTYPHEHT MPEABIBISET MACIIOPT
¥ 9K3aMeHaIlMOHHBIM JTUCT aOUTypUEHTA.

* Ha BCcTynHMTEeNbHBIX UCTIBITAHUSIX aOUTYPUCHTY BBITAIOTCS TUTYJIBHBIN JTUCT UTECTOBBIC
3amaHus.

* Ha BcTynuTenbHOM HMCNIBITAHUM HEOOXOAMMO MCITOJIb30BaTh PYYKW TEMHO-CHHETO WU
YepHOTO IIBETA.

+ Ilepenm HavamoM 3K3aMeHa aGMTYPUEHT 3aMOJHSIET TUTYJABHBIN JIUCT, IPOCTABISICTBPEMS
Havaja 9K3aMeHa U TOAINMUCHIBACT TUTYJIbHBIN JIUCT.

+ KoHcynpTanuu ¢ yjeHaMU MpeIMeTHOU KOMUCCHU BO BpeMs MPOBEICHMS BCTYMUTEIbHBIX
MCTBITAHUY MOIMYCKAIOTCS TOJBKO B YaCTH YTOUYHEHUS GOPMYIMPOBKHU BOIIpoca.

*+ AOUTYpUEHT MUMEeT MPaBO MOKUHYTh (B T.4. IOCPOYHO) ayAIUTOPHUIO TOJBKO C pa3pelicHUs
NeXyPHOTO 1O ayaAUTOPHH.

*+ AOUTYpUEHT, He ABUBIIMICS WM OMO3IaBIINI Ha 9K3aMeH 6e3 YBaXUTEJIbHOU MPUUYUHBI, K

NaJbHEUIIUM 3K3aMEHaM HeE JOIIyCKaeTCH.

* B ciy4ya€ HEcorjaacusd C BBICTABJIEHHOU 3K3aMEHAUMOHHOU OHeHKOfI, a6I/ITypI/I€HT NUMEECT
IIpaBoO MogaThb alCaJaAINIO. Anennsiuus nmonaércs npeacenaTeiio (I/IJ'[I/I BBMGCTI/ITEHIO)
9K3aMeHalMOHHON KOMMCCUU B IeHb OOBSIBIEHU S pPE3yJabTAaTOB 2K3aME€Ha. ITonanHas mo3xe
anejduudad HE TIPUHUMACTCA. PaCCMOTpeHI/Ie aleIAIMMn  3aKa04a€TCd B BbIABJICHUU
00BEKTUBHOCTHU BBICTABJIECHUS OHOC€HKHN, OCHOBAHUEM [JId 3TOr0o CiayxXaT 3allUCH B TECTOBBLIX
3alaHUAX.

4. CTpyKTypa TecTa

IIponomkurenbHOCTs TecTa - 60 MHHYT.
TecT mpoBepsieT cieqyoNIMe KOMIETECHIINN:
Structure and Written Expression

AOUTYpUEHT IEeMOHCTPHUPYET CIOCOOHOCTh Yy3HABaTh TIpaMMaTHYeCKW TpaBUJIbHBIE (OPMBI
BBICKa3bIBAaHUSA  HAa  aHTJIMUCKOM  SI3BIKE. DK3aMeHYeMbIM nmpemiaraloTcs  3amaHUs
MHOXECTBEHHOTO BBIOOpa, B KOTOPBIX HEOOXOAMMO BHIOpATh MpPaBUJIbHBI BapMaHT OKOHYAHUS
BBICKa3bIBaHUSA, HaWTHM OIMMOKM B TIPEIJIOKCHHMM, BHIOpaTh HYXHBIH CHHOHUM U3
MpeaT0XEeHHBIX.

Listening Comprehension

AOUTYpUEHT NIEMOHCTPUPYET CITOCOOHOCTh MOHUMATh YCTHYIO pedb Ha aHTJIMMCKOM SI3bIKe. JJIs
MPOCAYIIUBAaHUS TMpeaTaraloTcs IBE 3allMCH JUAJOTOB M OTPBIBKOB aKaleMHMYECKOro TeKCTa Ha
aHTJIMMACKOM SI3bIKe. DK3aMeHYeMBbII OTBeYaeT Ha BOIPOCH MO COAEpPKaHUIO ayauo3amnuceil B
TeCTe MHOXECTBEHHOTO BBIOOPA, 3aIIOJTHEHUS NIPOMYCKOB, HAXOXIEHUS COOTBETCTBHIA.

Reading Comprehension

Z[J'[H TOTO, 4TOOBI OpOAEMOHCTPUPOBATL HABBIKM IIOHMMAaHMA THUCBMEHHOIO TEKCTa Ha
AHTJIUNCKOM A3BIKE, a6I/ITypI/IeHTbI OOJI2KHBI OTBETHTb Ha BOIIPOCBI IO COACPXKAaHMHIO
NPEATOKEHHBIX TEKCTOBBIX OTPBIBKOB B TECTE MHOXECTBEHHOTO BbI60pa.

5. TpeOoBaHMS K BJIAJEHHUIO MATEPHATOM

* AyaupoeaHue: a6umypueHm doaiceH noHumamos OCHOG6Hble nOA0ICEHUA uemkKo
NPOU3HECEHHbLX 8bICKA3bI6AHUL 8 npeaeﬂax /zumepamypﬁoﬁ HOpMblL HA U36eChHble membl,
a makoce OCHOB8Hoe coaepmaﬁue paauo— u meﬂenepeaaw 0 mexKkyuwux cobbimusx u Ha
memusl, C64A3dHHbIe C AUHYHbIMU U }’lp0¢eCCl/l0Ha/leblMLl unmepecamu aﬁumypueyma.



YUmenue: abumypuenm 00a0CeH NOHUMAMb MeKCMbl, NOCMPOEHHble HA YACMOMHOM
A3bIKOGOM Mamepuanre NOBCEOHE8HO20 U NPOPeCcCUOHANbHO20 O00uWeHUs;, onucavue
cobvimuil, 4yecme, HamepeHull.

Jexcuxka: abumypuenm  doadxcen  eaadems  aekcukoil Ha yposHe B2-C1, 3uamo
couemaemocmsv u ynompebienue  eOUHUY, pPA3AUMAMb 3HAYEHUs  CUHOHUMO8 U  UX
cmuaucmu4eckKylo  OKpacky, 3Hamoe  Qpazogeie  2naeoabi,  UOUOMBI U YCHMOUUUBbIE
svipadcenuss 6 obseme, COOMEEMCMEYIOUeM YKA3AHHbIM YPOGHSM.

Ipammamuka: abumypuenm Odoaxcen e6aaduemsv epammamukoli Ha ypoene B2-C1, ymemo
éblOupamev Haubosee MOYHbIe CMYKMYpPbl 04 BbIPANCCHUS MbICAU, DPA3AUHAMb 3HAYEHUS
CXOOHbIX — 2paMMamu4ecKux  KOHCMPYKUYUIL, 3Hamb  ocobeHHOCmU  ynompeOaeHus U
cmuaucmuyvecKue XapaKmepucmuku 2epamMMamuyecKux cmpyKmyp.

OOpas3ubl TECTOB

STRUCTURE AND WRITTEN EXPRESSION I

Choose the answer which best answers the question or fits
the space. Only one answer is correct.

- What would you like, Sue?

- I'd like the same Michael please.

A that B as C for D had

people know the answer to that question.

A Few B Lirle C Least D A little
It's not to walk home by yourselfin the dark.
A sure B certain C safe D problem

sure all the windows are locked.

A Take B Have C Wait D Make
I'll go and. ifI can find him.
A see B ook C wy Drell

What's the difference football and rugby?



A Sfrom B with C Jfor D between

7 My car needs .

A repairing B 10 repair C 1o be repair D repair
8 Tim was too to ask Monika for a dance.
K worried B sky C selfish D polite
9 I haven't had so much fun I was a young boy!
10 Sorry, I don't know you're talking about.
A that B what C which D why
11 I'm afraid you smoke in here.
A could not B don 7 have to C are not allowedto D can't be
12 Everyone wanted to go out John.
A apart B unless C however D except
13 Honestly! I saw a ghost! I'm not itup!

A having B laughing C making D joking

14 Eat everything up! I don't want tosee anything on your plate!
A left B missing C put D staying
15 Take the A20 the roundabout, then turn left.

A right B as far as C along D heading north



ITporpaMMa BCTYNUTENbHBIX MCOBITAHUI NMPHU TTPUEMeE ISl OOyYeHUsI MO HaAIpaBJIeHUIO
38.04.01 BDkxoHomuka; Kpanudukauus: Maructp (cpok oOydeHus: 2 roma). CocraBurtesb
nporpammbl - Kadeapa anrauiickoro s3sika POIUI. Ilporpamma <«AHTIMUCKUN  SI3BIK»
cocTaBjieHa B COOTBETCTBMU ¢ TpeboBaHusimu DenepaibHOTO TrocyaapcTBEHHOro oGpa3oBa-
TeJbHOIO CTaHIapTa BbicUIero TmNpodeccuoHalbHOro ob6pa3oBaHus. I[lporpamma skK3ameHa
BKJI0YAaeT OCHOBHbIE TpeOOBaHUS, SBJIgOIIMEecsS Haubojee BaXHbIMU Ui JajbHelero
obOyueHus B Poccuiickoit 5KOHOMUYECKOI 1IKOJE.

1. q)opMa NpoBEACHHUA BCTYNUTECIBbHOIO HCNbITAHUA

®opMOIf BCTYNMUTEIBLHOTO UCIBITAHUS MO0 MHOCTPAHHOMY SI3BIKY (aHTJIIMHACKOMY)
SIBJISIETCS TECT AJIS UL, MOCTYNAaKIIMX Ha MEePBBIA Kypc:
1) uMeromux Bbicliee MpodeccuoHalbHOe 00pa3oBaHUE COOTBETCTBYIOIIETO NPpodus;
2) MMeUIuX Bbicliee oOpa3oBaHUeE, MOJYYeHHOE B 00pa3oBaTeIbHbBIX
YUPEXACHUSIX MHOCTPAHHBIX TOCYIapCTB.

Jns abuTypueHTOB, He uMmewinux ceprudukara o ciaue IELTS,
TOEFL unu xem6puaxckux ceprudukaton, PO npoBoagUT BHYTpEeHHU
9K3aMEH.

2. Ilesb BCTYNMTEJbHOTO UCNBITAHUSA 110 MHOCTPAHHOMY SI3bIKY (AaHIJIUKCKOMY) -
MPOBEPUTh YPOBEHb 3HAHUI, YMEHUI U HABBIKOB a0OUTYPUEHTOB MO MHOCTPAHHOMY SI3bIKY
(aHTJIMIICKOMY) Y BBISICHUTb, B KaKOW CTEIEHU OHM TOTOBBI MPOJOJIKUTH U3yYeHUE MHOCTPAHHOTO
si3bika (aHrauiickoro) B Poccuiickoii 9KOHOMUYECKOM IIKOJIE U YCBOUTDH MPOrpaMM-Mbl,
cooTBeTCTByIOIIMEe TpeboBaHUsIM DemepalbHOTO TOCYTAapCTBEHHOTO 06pa30BaTEIbHOTO
cTaHAapTa Mo HampapjieHuio moarotroBku 38.04.01 DkoHomuKa, KBaaudukaus - Maructp.

3. HpaBl/lJ'la npoBeI€CHUA BCTYNUTECJIbHBIX MCHNbITAHUM

* Ha BCTYIIUTEIbHBIX MCIBbITAHUAX, JOMOJHUTECIbHBIX BCTYNMUTCIbHbBIX UCIIBITAHUAX,
aTakXe Ha aTTeCTallMOHHBIX UCHBITAHUSIX NOJXHA ObITh OOecrnevyeHa CIOKOMHas U
Z[06pO)KCHaTCJTBHaH O6CTaHOBKa, npeanocraBj€cHa BO3MOXHOCTbL IIOCTyNnarouiuMm

HauboJiee MOJHO MPOSBUTH YPOBEHb CBOMX 3HAHUI U YMEHMUIA.

* Bo BpEMA NPOBEACHUA BCTYIIUTCIbHBIX UCTHBITAHUMN, TOTMOJHUTEIbHBIX
BCTYNIMUTCIbHBIX WCOBbITAHUM, ydyaCTHUKaM yKa3aHHBIX MCpOHpI/IHTPIﬁ u aujuam,
NPpUBJIECKAEMbIM K UX MPOBCACHUIO, 3alpeilacTCd UMETh ITPpU cebe u
UCITOJIb30BaTh Cp€ACTBa CBA3U U 3J'IeKTp0HHO—BI)I‘{I/ICJTI/ITCJ'[I)HOI;'I TEXHUKHU (B TOM
YUCJIEC BJICKTPOHHbLIC CJ'IOBapI/I), 3a UCKJIIOYECHUEM CJiydyacB, YCTAaHOBJIICHHbLIX
HOpPMAaTUBHBLIMUW IIPpAaBOBLBIMU aKTaMU

Poccuiickoit ®enepanuu.

¢ 3al‘lpemaeTc;{ 3aCYUTHLIBATL B KAY€CTBEC BCTYIMUTEJIbHBIX PICHLITaHI/Iﬁ,
JONOJHUTECIBbHBIX BCTYIIUTEIbHDBIX WCTBITAHUN BbIITYCKHBIC 3K3aME€HBI Ha
NOATOTOBUTEIbHBIX OTACICHUAX,

Kypcax (IIKojax) NMpuU By3ax.

+ Ilpu HecoOGMONEeHUM TTOPSIIKA MPOBEACHUS BCTYMUTEIbHBIX UCTIBITAHUN, TPOBOIUMBIX
BY30M CaMOCTOSITEIbHO, NOTIOJHUTEIbHBIX BCTYMUTEIbHBIX UCTIBITAHUN YICHBI
MPUEMHOW KOMUCCHUHU, IK3aMeHAIIMOHHOW KOMUCCHU, TIPOBOASIINE BCTYITUTEIbHOE
HUCIMBITaHWE, BIIPpaBe yOaJUTh MOCTYMAMIIETO ¢ MecTa MPOBEAEHUSI BCTYMUTEIbHOTO
HUCIIBITAHUS,

NOTOJHUTEIBHOTO BCTYNMMUTEIBHOTO MCIBITAHUS C COCTaBJICHUEM aKTa 00 ymaJeHUH.
B cnyyae ymameHus MOCTYMAOIIEro ¢ BCTYIUTEIbHOTO UCTIBITAHHUS,
NOTOJHUTEIBHOTO BCTYMUTEJIbHOTO MCIBITAHUS BY3 BO3BpallaeT MOCTyMalIIeMy
MPUHSATHIE TOKYMEHTHI.
+ Bo BpeMs BCTYNMUTENIBHOIO WCHBITAHWS HEe JOMYCKaeTCs UCIOJb30BaHUE
abUTypuUeHTaMU CBOEi Oymaru, KOPpPEeKTUPYIOIIEeH XKUAKOCTH U Ip.
* Bo BpeMs BCTYNUTEIbHOTO MCIBITAHMS 3alpeniaeTcs UCIMOIb30BaTh CIOBApU U JI00YIO
CMPaBOYHYIO JIUTEPATYpY.



+ Ilpu BXxozme B ayAUTOPUIO, THe MPOBOASITCS UCTIBITAHWSI, aOUTYPUEHT NPEABSABISET MACTIOPT
U dK3aMeHalMOHHBII JIUCT abUTypUEeHTA.

* Ha BCTYNUTENbHBIX MUCHBITAHUSAX aOUTYPUEHTY BBIAAIOTCS TUTYJIBHBIN JIUCT UTECTOBEIE
3aaHusl.

* Ha BcTynurenbHOM HUCIBITAHUU HEOOXOAUMO MCIOJIb30BATh PYYKU TEMHO-CUHETO WU
YepHOTOo IIBeTa.

+ Ilepen HauanoM sk3aMeHa aOUTYPHEHT 3aIOJHSIET TUTYJIbHBIM JIUCT, IPOCTABISIET BpEMs
Hayaja 9K3aMeHa U MOATMCHIBACT TUTYJbHBIN JUCT.

+  KoHcynbranuu ¢ uneHaMu nMpeaMeTHOW KOMUCCUM BO BpeMsl TIPOBEIEeHM S BCTYTUTENbHBIX
WUCIBITAHUY TOMYCKAIOTCS TOJBKO B YaCTU YTOUYHEeHUsT GOPMYIUPOBKH BOTIpOCa.

*  AOUTYpHMEHT UMeeT MPaBO MOKUHYTH (B T.4. JOCPOUYHO) ayAUTOPUIO TOJHKO C pa3pelieHus
NeXXYPHOTO TO ayNUTOPUH.

* AOUTYpUEHT, He SIBUBILIUIICS VUIM OMO3AaBIINI Ha d3K3aMeH 0e3 YBaXUTEeTbHOU MPUYNHBI, K
NaJTbHEWIINM 2K3aMeHaM He JOMYyCKaeTCs.

° B ciy4dya€ HEcorjacud C BBICTABJIEHHOW 2K3aMEHALlMOHHON OHeHKOI7I, a6I/ITypI/ICHT UMEECT
IIpaBoO IIoJAaThb alCIALUIO. Anennsiuus nomaércs npeaceaaTreiaro (I/IJ'II/I 3aMeCTI/ITCJ'IIO)
9K3aMEeHAllMOHHOW KOMMCCUU B IeHb OObSIBICHUS pe3yJIbTaTOB 3K3aMC€HaA. IMonanHas mo3xe
anejidumd HE IMPUHUMACTCA. PaCCMOTpCHI/IC alnc/IdAIMn  3aKiao4acTCcd B BbIABJICHUU
00BEKTUBHOCTU BBICTABJIEHUS OLHEHKH, OCHOBAaHHUEM [Jid O5TOro CJIyXaT 3allMCHU B TECTOBLIX
3alaHuAdX.

4. CTpyKTypa TecTa

IMponomkurenbHOCTh TecTa - 60 MHUHYT.
TecT mpoBepsieT cleqyonie KOMIETeHIIUN:
Structure and Written Expression

AGUTYpUEHT NEeMOHCTPUPYET CHOCOOHOCTh Yy3HaBaTh TrpaMMaTHU4YeCKM TpaBUJIbHbIie GOPMBI
BBICKA3bIBaHWsI  Ha  aHTJIMWICKOM  sI3BIKeE. DK3aMeHyeMbIM  IMpeajaraloTcs  3amaHus
MHOXECTBEHHOTO BBIOOpa, B KOTOPHIX HEOOXOIMMO BHIOpATh MPaBUJIbHBIA BapUaHT OKOHYAHUS
BBICKA3bIBaHUWsI, HaWUTH OMMUOKM B TpPEITOXEHUU, BbHIOpaTh HYXHBIM CUHOHUM U3
MpeIJIOXEeHHBIX.

Listening Comprehension

AGUTYPUEHT NEeMOHCTPHUPYET CTOCOOHOCTh MMOHUMATh YCTHYIO pedb Ha aHIJIMICKOM si3bike. st
MPOCHYIIMBAHUS TPENJIaTaloTCs Be 3alUCU IWAJIOTOB M OTPHIBKOB aKaleMUYeCKOTO TeKcTa Ha
AHTIWNCKOM sI3bIKe. DK3aMEeHYeMblil OTBeYaeT Ha BOIPOCH 1O COAEPXAaHWIO ayquo3amnuceil B
TeCcTe MHOXECTBEHHOTO BBIOOpA, 3aMIOJIHEHUST MPOMYCKOB, HAXOXIEHUS COOTBETCTBUM.

Reading Comprehension

,[[J'[SI TOTO, YTOOBI IOpoAEMOHCTPUPOBATL HaBbIKM IMOHMMaHUA MNUCbBMEHHOIO TEKCTa Ha
AHTJIUUCKOM A3bIKE, a6I/ITypI/ICHTI)I JOJI)KHBI OTBETUTb Ha  BOIIPOCHI IO COACPXKAHMHIO
NPpEATOKECHHBIX TEKCTOBBIX OTPBIBKOB B TECTE MHOXECTBEHHOTIO BLI60pa.

5. TpeGoBaHus K BJIaJlEHUIO MATEPUATOM

*  Ayduposanue: abumypuenm  00ANCEH  NOHUMAMb  OCHOBHble  NOAONCEHUS YemKo
NPOU3HECEHHbIX BbICKA3LIBAHUI 6 Npedenax AUmepamypHoOl HOPMbL HA U38ECMHbie MeMbl,
a makdce OCHOBHOe codepiycaHue paduo- u measenepedar 0 MeKYWUX CcoOblMUAX U HA
membvl, CGA3AHHbIE C AUYHBIMU U NPOPDECCUOHANbHBIMU UHMepecamu abumypuenma.



. Ymenue: abumypuenm O00ANCeH NOHUMAMb MeEKCMbl, NOCMPOEHHble HA HACHOMHOM
A3bIKOGOM Mamepuane NOBCEOHEeBHO20 U NPOPecCUOHANbHO20 O0uleHUs; ONUCaHue
cobbimuil, 4yecme, HamepeHull.

e Jlekcuka: abumypuenm  Jdoaxcen  8aademsv  aekcukoli Ha ypoewe B2-C1, 3nameb
couemaemocms U ynompebOnieHue eOUHUY, pA3AU4amMb  3HAYEHUS  CUHOHUMOE U  UX
cmuaucmu4eckylo  OKpacky, 3Hame  Qpazogele  2nacoavl,  UOUOMbBL U YCMOUUUBbIE
guipadncenuss 6 o0seme, COOMBEMCMBYIOUW,eM YKA3AHHbIM YDOGHSIM.

»  Ipammamuxa: abumypueum Jdoaxcen earaduems epammamuxkoi Ha ypoene B2-C 1, ymems
éblOupames Haubosee MOUHbIE CMYKMYPbl OASl GbIPANCEHUS. MbLCAU, pPA3AUMAMb 3HAYEHUS
CXOOHbIX  epamMMamu4ecKux  KOHCMPYKUUIL, 3Hamb  ocobeHHOCmU  ynompebaeHus U
cmuaucmuvecKue XapaKkmepucmuKkuy epamMmMamu4ecKux CcmpyKmyp.

6. OOpa3ubl TeCTOB

STRUCTURE AND WRITTEN EXPRESSION I

Choose the answer which best answers the question or fits
the space. Only one answer is correct.

1 - What would you like, Sue?

- I'd like the same Michael please.

A that B as C for D had
2 people know the answer to that question.

A Few B Linle C Least DA little
3 It'snot to walk home by yourselfin the dark.

A sure B certain C safe D problem
4 sure all the windows are locked.

A Take B Have C Wait D Make
5 TI'll go and if I can find him.

A see B ook C try D rell

6 What's the difference football and rugby?



A from B with C Sfor D between

7 My car needs .

A repairing B 1o repair C to be repair D repair
8 Tim was too to ask Monika for a dance.
A worried B shy C selfish D polite
9 I haven't had so much fun I was a young boy!
10 Sorry, I don't know you'retalkingabout.
A that JI what C which Dwhy
11 I'm afraid you smoke in here.

A could not B don 7 have to C are notallowedto D can 7 be

12 Everyone wanted to go out John.
A apart B unless C however D except
13 Honestly! I saw a ghost! I'm not itup!

A having B laughing C  making D joking

14 Eat everything up! I don't want to see anything on yourplate

A left B missing C put D staying

15 Take the A20 the roundabout, then turn left.

A right B as far as C along D heading north



16 1 really hope you can find a to this problem.

A resultB way C conclusion D solution

17 Could you watch my bag while 1 go and get a cup oftea?

A Of course B Never mind C If you don't mind D it doesn't matter.

18 In my country, it is the law to watch an X-rated film if you are under
eighteen.
A under B against C over D beyond

19 Rebecca had to_the invitation, as she was busy studying for herexams.
A take off B put back C turn down D get away
20 Police  that a terrorist group might be behind the kidnapping.

A suppose B fancy C suspect D accuse

21 When Christopher smiles, he me of his grandfather.
A remembers B recalls C rethinks D reminds

22 The wonderful smell of freshly coffee hit us as we entered the store.

A crushed B smashed C ground D pressed

23 Mike's dad wouldn't  him go to school with a red streak in his hair.

A allow B permit C accept D let

24 Ifonly I made that phone call!

A wasn 7 B didn 7 C hadn7 D haven 7

25 1 like Mary for her friendly smile and her of humour.

A sense B manner C way D impression



26 These shoes are very for walking in the mountains.

A practical B  functional C realistic D active

27 sfthe credit for our success has to go to the Chairman, Peter Lewis.
A Several B Much C Enough D Sufficient

28 We were surprised that over 500 people for the job.
A wrote B applied C enquired D requested

29 The children watched in excitement as she a match and lit the candles.
A scratched B struck C rubbed D scraped

30 Sorry about Kate's strange behaviour, but she's just not

usedto  lots of people around her.
A had B have C having D has
31 Ivan kept running very hard none ofthe other runners

could possibly catch him.

A even though B however C despite D as
32'l did this painting all my own, Dad,' said Milly.
A by B with C Sfor Don
33 You better check all the details are correct before we send it off.
A would B had C should D did
34 This game is to be for five year-olds, but I think a two year-

old could do it!

A expected B required C obliged D supposed

35 Just put this powderdown, and itshould ~ any more ants from getting in.
A prevent B avoid C refuse D forbid

36 When Jonie to do something, you can be sure she'll do it, and do it well.

A gets on B takes up C sets out D brings about



37 we get to the top ofthis hill, the path gets much easier.

A At the time B Eventually C Once D Finally
38 Fifty-seven? No, that be the right answer!
A can't B mustn't C wouldn 7 D needn't
39 happens, I'll always be there for you!
A However B What C Whatever D No matter
40 Can you to it that no one uses this entrance?
A see B deal C ensure D get
41A debate ensued, with neither side prepared to give way to the other.
A warm B heated C hot D boiling
42 I've drunk milk every day of my life, and it's never done me any harm!
A particular B individual C single D one
43 The version ofthe film I saw had been censored.
A strongly B deeply C great D heavily

44 He promised to phone me at nine o'clock exactly, and he

was as as his word.
A true B good C right D honest
45 There has been so much media of the wedding

that I'm completely fed up with it.

A circulation B attention C broadcasting D coverage
46 If I were you I would clear of the area around the station late at night.
A stick B steer C stop D stand

47 Turning back now is out ofthe

agenda B matter C question A
D possibility

48 Joe's fear of enclosed spaces from a bad experience



he had when he was a child.

A stems B leads C starts D flows
Answers;
1. 17. A 33. B
2. 18. B 34. D
3. 19. C 35. A
4. 20. C 36. C
5. 21.D 37. C
6. 22. C 38. A
7. 23.D 39. C
8. 24. C 40. A
9. 25. A 41. B
10. 26. A 42. C
1. 27. B 43.D
12. 28. B 44. B
13. 29. B 45. D
14. 30. C 46. B
15. 31. A 47. C
16. 32.D 48. A




STRUCTURE AND WRITTEN EXPRESSION II

Read the text and then select the correct answer, A, B, C or D. There is an example
at the beginning:

EXAMPLE: (0) A with R for £M Din

No More Classes

The use of computers has meant students can study language programmes (0) ... their own speed
when and for how long they want. What's more, in the virtual classrooms of the future the
student will (1) ... on their headset, and be transported into an imaginary school, choose their
class, take the books they need off the shelf and (2) ... conversations with other computerised
students.

They might (3) ... choose to pay a visit to the supermarket or the train station, the bank or the
restaurant. At the (4) ... of a button they would be transported to (5) ... realistic settings where
they could practice their English, maybe getting a hand from a virtual English companion. All
this perhaps, at the computer, from the comfort of their home: no (6) ... to catch the bus to
college, or aplane to England.

Exciting? Certainly, and an interesting alternative to traditional classroom lessons. But would it
ever (7) ... the classroom? Hopefully not. Surely the need to relate to real people talking about
real issues and generally learning a little more about others will always lead language learners to
(8) ... at least alittle of their time with real people.

1. A. place B. put C. st D. get
2 A, take B. do C. caich 1). hold
3 A. athough B. preferably C instead D. contrary
4, A. force B. hit c. depress D. push
5 A. so B. such c. like D. alike
6. A. role B. duty c. obligation D. need
7. A. replace B. restore c. succeed I). recover
8. A. spend B. make c. have . do
Answers:

1. B

2. D

3. C

4. D

5. B

6. D

7. A

8. A
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LISTENING 1
Questions 1-4
Complete the information about the archives.

Write NO MORE THAN THREE WORDS AND/OR A NUMBER for each answer.

Welcome to City Archives
The following people may use the archives:

» University students with a valid 1
» City residents with payment of 2
» All others: Special permission from the director is required.

Hours:
Days: 3 through
Hours: 4 9:30 A.M. until P.M.

Questions 5-10
What can be found on each floor of the archives building?
Write the correct letter, A—G next to questions 5—10.

CITY ARCHIVES
A nineteenth-century documents
B maps
C personal papers
D photographs
E books about the city
F newspapers

G information about the woolen mill

Floor of the building

basement

ground floor. .
second floor.

third floor .
fourth floor

10 fifth floor

O 0 3 SN W
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LISTENING II
Questions 1-7
Complete the table below.

Type of writing Notes Tips
Short stories 3 basic styles start with a 1.
Non-fiction biographies often popular tell publishers about your
2.
Articles advice articles work well Write for a
3.
Poetry meaning shouldn't be too read your poems aloud
4.
Plays movements usually decided by the learn about acting
5.
Radio BBC publishes Handbook try 6. first
Children's Ilustrations important decide on an 7.
literature

Questions 8-10
Choose the correct letter, A, B or C.

8. What is a disadvantage of first person narration in novels?
A It makes it harder for the main character to be interesting.
B It is difficult for beginners to do well.

C It limits what can be described

9. What is a mistake when writing novels?
A Failing to conclude enough detail

B Trying to explain ironic effects

C Including too many characters

10. In order to make dialogue seem natural, writers
should A make recordings of real conversations.

B include unfinished sentences.

C break up long speeches.
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SCRIPT |

You will hear a conversation between a university student and a librarian about using the
City Archives. First, you have some lime to look at Questions | to 4.

As you listen to the first part of the conversation, answer Questions 1 to 4.

Questions | to 4

Student: Hello. | was wondering if you could give me some information about using the archives.
Librarian: 1'd be happy to. Are you a resident of the city?

Student: Actually, | livejust outside the city, but | study at the university downtown.

Librarian: That's fine. All you need to do is show your university identification card and you can
use the archives at no charge, as long as your |D card is current, of course.

Student: Yes, it'svalid. So | don't have to pay anything?

Librarian: No. City residents pay an annual fee, but students can use the archives for free. Everyone
else needs to get special permission from the director, but that doesn't apply to you, of course.
Student: Oh, good. | was also wondering about the schedule. | have classes every day, Monday
through Friday, and | also have a part-time job, so | could really only use the archives on weekends.
Librarian. That's not a problem at all. We're open al weekend; actually the only day we're closed
is Monday. So you can come any day, Tuesday through

Sunday. Student: Are you open in the evenings?

Librarian: Yes, we're open from 9:30 in the morning until 8:30 in the evening.

Student: That will fit my schedule well.

Before you hear the rest of the conversation, you have some time to look at Questions 5 to 10.

Now listen and answer Questions 5 to 10.

Questions 5 to 10

Librarian: |s there something else | can help you with?

Student: Yes. One thing I'll be needing to see for one of my class projects is old photographs.

Do you have photographs of the city in the nineteenth century that | could look at?

Librarian: Yes, we store dl the photographs in the basement. Those stairs over there will take you down
to the photography collection. Just tell the librarian there what you're interested in, and he'll help you.
Student: Those would be nineteenth-century photographs?

Librarian: Yes, the entire collection is there. Now, if you're interested in seeing documents from
the nineteenth century, those are right here on the ground floor.

Student: | would like to see some of those documents. Does that collection include newspapers,
too? Librarian: No, all the newspapers from the earliest ones, in the eighteenth century, up to the
current time, are on the second floor. Here, let mejust give you this map of the archives, and you'll
be able to find whatever it is you need.

Student: Thank you. Oh, | see you have a whole room devoted to

maps. Librarian: Yes, on the third floor.

Student: That's great because one thing | need to do is look at how the city has developed over time.
Librarian: I'm sure you'll find a lot of helpful information there. Of course, some of the maps are severa
centuries old, so generally visitors are only allowed to see photographic reproductions of them.

Student: That shouldn't be a problem. What's this on the fourth floor - Ogden's Woolen Mill?
Librarian: As I'm sure you know, Ogden's Woolen Mill was the major entity responsible for the
growth of this city in the nineteenth century. The Ogden heirs gave money for the archives to devotean
entire floor to information about the history of the mill.

Student: Will | be able to find information about the Ogden family there - photographs, personal papers,
things like that?

Librarian: Probably the family photographs are stored downstairs in the photography collection.
The persona papers would be on the fifth floor, where we keep dl the personal papers of famous
residents of our city.

Student: Thank you so much for your help. I'll be able to do a lot of my research here.
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SCRIPT 2

Lecturer: So, I'm now going to say a few words about the various different kinds of writing you may
want to consider. Each has its own challenges and reward, and it's really a question of seeing what suits
you best. There are no rights and wrongs here. Let's start by considering the short story. Remember
that a short story isn't just a very concise novel. There are three basic styles, the story itself, the slice of
life section and the surprise type, and all ofthem are equally valid as treatments ofthe genre.

When producing a short story, you don't have time for a slow build up of interest, do you need to get in
there straight away and begin a crisis. Then there's no fiction, which can sell very well, with
biographies in particular frequently hitting the best-seller lists. It's important, however, to be sure your
chosen topic is genuinely interesting to people and you know enough about it to do it justice, so when
you're submitting your idea to a publisher, it's worthwhile to give them details of specialist knowledge
you have.

What about articles? Now this is a very wide area, of course, going from the very learned and obscure to the
populist gossip type. Articles based on giving advice are a proven area, and to give them a sufficient focus,
you should produce your article for a definite market - that will help to define your purpose.

Turning to something different, there's the question of poetry. It's often hard to define what poetry is
exactly - maybe it's easier to say what isn't! But it should be subtle, so the message ofa poem

oughtn't be overly obvious. True poems let the ideas sit there for the reader to ponder. What they must
do is sound good, like singing, so I recommend reading what you write aloud to yourself, to check the
melody.

Well, then there's plays, which are basically novels but told only through conversations. A

playwright includes minimal instructions for actions - but not for every small action the actors will
perform - things such as "moves towards sofa" and so on are for the director to come up with. Ifyou
are thinking oftrying your hand at a play, a good starting point would be to educate yourselfa little in
the art of acting, so that you know what the people who deliver your work can and can't do with it.
What's next? There's radio, ofcourse. Radio uses an enormous range of material, and the BBC Writing
for Radio Handbook contains information about all ofthis. To begin with, 1 suggest regional stations for
sending your stuffto - the competition for national radio is extremely high. OK, another interesting
area children's literature. Now, very few, ifany, children's books are published without pictures,but
this doesn't mean that you, as writer, have to draw them - that's for the illustrator. What you do need to
do is to be clear who you want to write for, so fix on one age group and then aim your stories at that.
Right, I've saved what I consider to be the best - and the hardest - till last. The novel. Very long and
very difficult to do well. But certainly not impossible, as any bookshop's shelves will confirm. One of
the first things to decide is from what point of view you will tell your story. A popular choice is the first
person, and this technique certainly gives a sense of immediacy for the reader while many new writers
find it easier to project themselves into their main character ifthey can write in his or her name. But that
assumes, of course, that the main character is somehow like the writer, which may or may not be the
case. Meanwhile, if your book is all narrated by T, you can only put into your story things which are
experienced by that character, which may prove to be rather restricting.

Now, there are all sorts of pitfalls for the novelist, and many ofthem relate to the issue of providing a
balanced narrative. Every time you introduce a character into the story, you have decisions to make.
Of course you want to populate your landscape with a variety if people to maintain interest, but don't
feel that you have to decorate every one of them in elaborate detail. The same goes for irony. All too
often, an experienced writer will create a strong ironic situation, and then spoil it by spelling out what
they mean by it, as ifreaders were too stupid to understand. A few contrasting details should serve to
make the point clear. A big challenge for new novelists is dialogue. What is the relationship between
conversation as people really speak and as it is in novels? Well, it depends. If you recorded actual
conversations and copied them straight into your narrative, readers would get confused and bored - all
those unfinished sentences going nowhere. On the other hand, you don't want to write out page-long
utterances by characters, as these will seem unrealistic to an extreme - but you can insert minor
descriptions and actions to vary the pace and add interest. Well, I hope what I'm saying is encouraging
and not too off-putting about the various difficulties. Are there any questions at this point?




READING COMPREHENSION

In this section you will read one passage which is followed by a number of questions about it.
You are to choose the one best answer, A, B, C, or D, to each question. Then, on your answer
sheet, find the number of the question and fill in the space that corresponds to the letter of the
answer you have chosen. Answer all questions about the information in a passage on the basis
of what is stated or implied in that passage.

Questions 1-10

Line

11

According to the controversial sunspot theory, great storms on the surface ofthe sun hurl streamsof
solar particles into the atmosphere, causing a shift in the weather on earth.

A typical sunspot consists ofa dark central umbra surrounded by a lighter

penumbra of light and dark threads extending out from the center like the spokes ofa wheel.
Actually, the sunspots are cooler than the rest of the photosphere, which may account for their color.
Typically, the temperature in a sunspot umbra is about 4000 K, whereas the temperature in a
penumbra registers 5500 K, and the granules outside the spot are 6000 K.

Sunspots range in size from tiny granules to complex structures with areas stretching forbillions of
square miles. About 5 percent ofthe spots are large enough so that they can be seen without
instruments; consequently, observations of sunspots have been recorded for several thousand years.
Sunspots have been observed in arrangements of one to more than one hundred

spots, but they tend to occur in pairs. There is also a marked tendency for the two spots ofa pair to
have opposite magnetic polarities. Furthermore, the strength ofthe magnetic field associated

with any given sunspot is closely related to the spot's size.

Although there is no theory that completely explains the nature and function of

sunspots, several models attempt to relate the phenomenon to magnetic fields along the lines

of longitude from the north and south poles ofthe sun.

The purpose ofthe passage is to

(A) propose a theory to explain sunspots

(B) describe the nature ofsunspots

(C) compare the umbra and the penumbra in sunspots
(D) argue for the existence of magnetic fields in sunspots

The word "controversial” in line 1 is closest in meaning to
(A) widely accepted

(B) open to debate

(C) just introduced

(D) very complicated

3. Solar particles are hurled into space by

(A) undetermined causes

(B) disturbances ofwind

(C) small rivers on the surface ofthe sun
(D) changes in the earth's atmosphere

4. The word "particles” in line 2 refers to

(A) gas explosions in the atmosphere
(B) light rays from the sun

(C) liquid streams on the sun

(D) small pieces of matter from the sun
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5. How can we describe matter from the sun that enters the earth's atmosphere?
(A) Very small
(B) Veryhot
(C) Very bright
(D) Very hard

6. The sunspot theory is
(A) not considered very important
(B) widely accepted
(C) subject to disagreement
(D) relatively new

7. The word "they" in line 9 refers to
(A) structures
(B) spots
(C) miles
(D) granules

8. The word "consequently” in line 10 could be best replaced by
(A) as aresult
(B) nevertheless
(C) without doubt
(D) in this way

9. In which configuration do sunspots usually occur?
(A) In one spot of varying size
(B) In a configuration of two spots
(C) In arrangements ofone hundred or more spots
(D) In groups of several thousand spots

10. How are sunspots explained?
(A) Sunspots appear to be related to magnetic fields on the earth.
(B) Sunspots may be related to magnetic fields that follow
longitudinal lines on the sun.
(C) Sunspots are explained by storms that occur on the earth.
(D) Sunspots have no theory or model to explain them.

Keys. Reading Comprehension

LB 6. C
2.B 7. B
3.B 8. A
4.D 9.B
5.A 10. B
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